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Slow Swirl at the Edge of the Sea (1989) Mark Duggan (b. 1961) 

AJ Fisico, Branden Kelly, Kevin Mulligan, Michael Murphy, Anson Wong 

Vespertine Formations (2003) Christopher Deane (b. 1957) 

Sam Kim, Jacob Mannion, Kevin Mulligan, Carol Wang 


Malandragem (2012) Mark Duggan 

AJ Fisico, Jacob Mannion, Kevin Mulligan, Michael Murphy, Derek Ou 

INTERMISSION 

Cloud Cluster (2005) Yang Xiaozhong (b. 1960) 

AJ Fisico, Branden Kelly, Jacob Mannion, Michael Murphy, Derek Ou 
Norbert Palej, conductor 


John’s Gone (2008) 


Sam Kim, Derek Ou, Carol Wang, Anson Wong 


Mark Duggan 


Jali’s Dream (1992) Mark Duggan 

AJ Fisico, Branden Kelly, Sam Kim, Derek Ou, Carol Wang, Anson Wong, Mark Duggan 

Steel pan soloist: Michelle Colton 
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The title Slow Swirl at the Edge of the Sea comes from a painting by American artist Mark Rothko. Rothko's work along 
with the suggestion of the title, the movement of water in its various natural forms, was the main source of inspiration for 
the piece. In writing it, I wanted to work with the idea of gradually changing tempos and phrase lengths within a transparent 
texture to create a rather focused, yet fluid type of motion. Structurally, the different sections alternate between rhythmic 
and melodic themes that sometimes overlap. The sections become progressively shorter until the slower, middle part, 
which introduces new musical material and contains the longest phrase lengths. The piece culminates in a reworking of the 
original rhythmic and melodic themes. 

The inspiration for Vespertine Formations was the chance observation of flock maneuvers performed by a huge number 
of birds over the UNT campus on an October evening in 2001. The wing motions of so many birds suggested the texture 
of constant sixteenth notes. As the brilliant orange sunset diminished into dusk, the birds settled into trees around the 
campus. The fantastic choreography created by this flock of birds and natural chronology of events guided the structure and 
form of this piece. - Christopher Deane 

Malandragem is based on a style of popular music from the north of Brazil known as baiao. In Brazil, a malandro is a 
person with an extreme devil-may-care attitude that has achieved an almost mythical status in that country’s folklore. The 
complex web of syncopated rhythms is the central focus of the piece. 

Cloud Cluster - Yang Xiaozhong, professor at the Sichuan Conservatory of Music, is the director of Composition Depart¬ 
ment. During his career so far, Prof. Yang has won several national prizes of the Central Propaganda Department, the 
Ministry of Culture and the State administration of Radio Film and Television. He has been invited to the international music 
festivals held by ISCM and ACL. His music was performed worldwide in dozens of countries and regions such as Europe, 
America, Asia and Australia, etc. Also, Prof. Yang’s work has been included in dozens of audio & video companies and pub¬ 
lishing houses at home and abroad. 

John’s Gone was written after the passing of my friend and teacher John Wyre. John’s delight in the inspiring and unpredict¬ 
able sound combinations of various bells was limitless, as was his love of a simple melody. 

Originally written for kora soloist and gamelan degung, this version of Jali’s Dream has the lead voice divided between steel 
pan and vibraphone. The piece is a kind of fantasy inspired by the kora music of Gambia and the Latin American derivative 
dance music called salsa. 

In Gambia, the word jali is a title and term of respect given to a class of musicians whose function goes beyond playing 
music and singing songs for entertainment. A jali carries the historical, social and philosophical roots of the Mandinka cul¬ 
ture in his songs and thus acts as teacher and cultural ambassador at most social events. Jali’s Dream is divided into three 
large sections which correspond to the initial dream, encounter and dialogue, and a final dance. 


DR. MICHELLE COLTON is a versatile percussionist who recently released her debut album, Unpredictable Nature. She 
received her Doctor of Musical Arts degree in percussion from the University of Toronto, where she also graduated with 
her Master’s of Music degree. She earned her Bachelor of Music Education degree from the University of Iowa. Dr. Colton 
performed in Beijing and Shenyang, China in 2006, in Tokyo, Japan in 2008 at the Keiko Abe Masterclass concert, and in 
Havana, Cuba in 2014 as a guest artist and clinician. She was a percussion instructor for the 2012 and 2014 Iowa Ambas¬ 
sadors of Music tours in the UK and Europe. She earned first place in the University of Toronto DMA Recital Competition 
(2011) and Concerto Competition (2009). She often plays with the Kingston and Toronto Symphony Orchestras and has 
performed with NEXUS and Dame Evelyn Glennie. Her duo, Oregano Percussion will be Artists-in-Residence at MusicFest 
Canada in May, 2015. Dr. Colton will also be featured as a marimba soloist with the Montreal Wind Orchestra at MusicFest. 
She currently teaches percussion lessons to community members as part of the percussion preparatory department at 
the University of Toronto and is also the director of the University of Toronto Steel Pan Ensemble. Dr. Colton is an artist and 
endorser of Pearl/Adams Musical Instruments and Dream Cymbals and Gongs, www.michellecolton.com 

NORBERT PALEJ is Associate Professor of Composition at the University of Toronto. He also serves as the artistic director of 
the annual New Music Festival. He holds composition degrees from Cornell University (D.M.A.), the Juilliard School (M.M.), 
and the New England Conservatory (B.M.). Recent commissions include an orchestral work for the Kitchener Waterloo Sym¬ 
phony, operas for Tapestry New Opera and the Canadian Children's Opera Company, two string quartets for the Penderecki 
String Quartet, a percussion concerto for Evelyn Glennie, chamber works for New Music Concerts, the Canadian Art Song 
Project and for NEXUS, and a polychoral work for Soundstreams Canada. His music has been performed worldwide, most 
recently across China. A guest composer at the 2012 Beijing Modern Music Festival and the 2013 Thailand international 
Composition Festival, he is a recipient of the Toru Takemitsu Award from the Japan Society in Boston, the ASCAP Morton 
Gould Young Composer Award, a Benjamin Britten Memorial Fellowship, as well as Ontario and Toronto Arts Council Record¬ 
ing and Commissioning grants. He participated in the Tapestry New Opera’s Composer-Librettist Laboratory, the Minnesota 
Orchestra Composers Institute, the American Composers Orchestra Underwood New Music Readings, the Academy for New 
Music and Audio-Art in Tyrol, Austria, as well as the Tanglewood, Aspen, Caramoor, and Budapest music festivals. His recent 
CD was nominated for a JUNO Award. 


